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From Twilight to Limelight – 
 

In conversation with Susan O’Keeffe, director of the Yeats Society, 
Sligo.  
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Some learning outcomes to consider in relation to these activities: 

 

Suggested learning outcomes to consider are highlighted 
here, these are neither exhaustive nor fixed, and the 
learning outcomes should be amended to reflect the 
particular unit of learning in focus by the teacher. 
 
Factors to consider in terms of planning a learning 
experience may include: 
 

 Students’ prior knowledge, their age and the 

stage they are at in their learning 

 Learning Intentions- What do I want students to 

learn? 

 Assessment- How will I know that students have 

learned it? 

 Texts/Resources- What resources will I use to 

help students to achieve the learning? 

 
All 39 Learning Outcomes in the English Specification (p.13-
15) are available at  
https://www.curriculumonline.ie/Junior-cycle/Junior-
Cycle-Subjects/English 
 
Support for planning using Learning Outcomes is available 
on the English page at jct.ie 
https://www.jct.ie/english/planning_first_year 
https://www.jct.ie/english/planning_second_third_year 
https://www.jct.ie/english/elective_workshops 

 
Oral Language 

 
Reading 

 
Writing 

OL 3          Engage in extended 
and constructive discussion of 
their own and other students’ 
work 

 
 

  W 5        Engage with and 

learn from models of oral and 

written language use to 

enrich     their own written 

work 

 

W9   Engage in the writing 

process as a private, pleasurable 

and purposeful activity and using a 

personal voice as their individual 

style is thoughtfully developed 

over the years 

 

 
R 13       Appreciate a variety 
of registers and understand 
their use in the written 
context 

 

https://www.curriculumonline.ie/Junior-cycle/Junior-Cycle-Subjects/English
https://www.curriculumonline.ie/Junior-cycle/Junior-Cycle-Subjects/English
https://www.jct.ie/english/planning_first_year
https://www.jct.ie/english/planning_second_third_year
https://www.jct.ie/english/elective_workshops
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Framework for Junior Cycle 2015 
Links between these activities and the key skills of the junior cycle framework: 

 
  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Communicating: 
Listening and expressing myself  
Discussing and debating 
Using Language  
Performing and presenting 
Using language 

Staying Well: 
Being confident 
Being social 
Being positive about learning 

Being Creative: 
Imagining 
Exploring options and alternatives 

    Learning creatively 

Working with others: 
Developing good relationships  
Co-operating 
Respecting difference  
Learning with others 

 
 

Being Literate: 
Expressing ideas clearly and accurately 
Reading for enjoyment and with critical 
understanding 
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  The Creative Ireland Programme (2017-2022) and Junior Cycle for Teachers (JCT) are delighted to present a series of professional development 
workshops and a webinar for teachers to support engagement with the arts and learning in Junior Cycle.  
 
The workshops and webinar embody the principles and key skills which underpin the new Framework for Junior Cycle (2015) and provide teachers 
with practical and creative methodologies to use in their classroom. This initiative is guided by the principles expressed in the Arts in Education 
Charter (2012), the Creative Ireland Programme (2017 – 2022) Pillar 1 Creative Youth, and originated from an Arts Council and Junior Cycle for 
Teachers (JCT) pilot partnership initiative that started in 2014. 

This webinar in partnership with the Yeats Society Sligo, focuses on the work of Yeats as a writer of short stories; it considers the evolution of his 
work as a collector of tales, a myth-maker and a weaver of words and considers how his work could support students’ development as writers.  
 
The webinar accompanying this resource took place on November 20th 2018. The JCT English team were joined by Susan O’Keeffe, director of The 
Yeats Society, Sligo.  
   

Stories from The Celtic Twilight included in this resource: 

• This Book  

• The Man and his Boots  

• The Friends of the People of Faery  

• Village Ghosts  

• Kidnappers  
 

Further stories included in this resource:  

• The Curse of the Fires and of the Shadows (from Tales 

of Red Hanrahan)  

• The Twisting of the Rope (p.16) 

• The Old Men of the Twilight  
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Quotations used in the Yeats webinar from The Celtic Twilight include; 
 
‘Let us go forth, the tellers of tales, and seize whatever prey the heart long for, and have no fear. Everything exists, everything is true, and the earth is only a little dust under our feet.’ ('This 
Book', The Celtic Twilight) 
 
‘A little north of the town of Sligo, on the southern side of BenBulben, some hundreds of feet above the plain, is a small white square in the limestone. No mortal has ever touched it with his 
hand: no sheep or goat has ever browsed grass beside it...It is the door of fairyland.’  ('Kidnappers', The Celtic Twilight) 
 
 
‘He was a great teller of tales, and unlike our common romancers, knew how to empty heaven, hell and purgatory, fairyland and earth, to people his stories. He did not live in a shrunken world, 
but knew of no less ample circumstance than did Homer himself.’ (‘A Teller of Tales’, The Celtic Twilight) 
 
‘What is literature but the expression of moods by the vehicle of symbol and incident?’ 
‘I have desired, like every artist, to create a little world out of the beautiful, pleasant, and significant things of this marred and clumsy world’.  (‘A Teller of Tales’, The Celtic Twilight) 
 
'Her husband was asleep by the fire; a tall man came in and sat beside him. After he had been sitting there for a while, the woman said, ‘In the name of God, who are you?’ He got up and went 
out, saying, ‘Never leave the door open at this hour, or evil may come to you.’ She woke her husband and told him. ‘One of the good people has been with us,’ said he.’  (‘Village Ghosts’, The 
Celtic Twilight) 
 
‘One of his boots began to move. It got up off the floor and gave a kind of slow jump towards the door, and then the other boot did the same, and after that the first boot jumped again. And 
thereupon it struck the man that an invisible being had got into his boots, and was now going away in them. When the boots reached the door they went upstairs slowly, and then the man 
heard them go tramp, tramp round the haunted room over his head.’ (‘The Man and his Boots’, The Celtic Twilight) 
 
'That is where it is to be built, if he is to have luck and prosperity, so do what I’m telling ye this minute.’ The house was being built on ‘the path’ I suppose – the path used by the people of faery 
in their journeys, and my mother brings Joseph down and shows him, and he changes the foundations, the way he was bid, but didn’t bring it exactly to where was pointed, and the end of that 
was, when he come to the house, his own wife lost her life with an accident that come to a horse that hadn’t room to turn right with a harrow between the bush and the wall’. (‘The Friends of 
the People of Faery’, The Celtic Twilight) 
 
‘The red tongues of fire rushed up and flickered from corbel to corbel and from tablet to tablet, and crept along the floor, setting in a blaze the seats and benches. The dance of the shadows 
passed away, and the dance of the fires began. The troopers fell back towards the door in the southern wall, and watched those yellow dancers springing hither and thither.’(The Curse of the 
Fires and of the Shadows) Audio Version available- The Curse of the Fires and of the Shadows public domain audiobook at LibriVox 
  

https://librivox.org/search?title=The+Curse+of+the+Fires+and+of+the+Shadows&author=Yeats&reader=&keywords=&genre_id=0&status=all&project_type=either&recorded_language=&sort_order=catalog_date&search_page=1&search_form=advanced
https://en.wikipedia.org/wiki/LibriVox
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Stories from The Celtic Twilight 

THIS BOOK 

I 

I have desired, like every artist, to create a little world out of the beautiful, pleasant, and significant things of this marred and clumsy world, and to show in a vision something of the face of 
Ireland to any of my own people who would look where I bid them. I have therefore written down accurately and candidly much that I have heard and seen, and, except by way of commentary, 
nothing that I have merely imagined. I have, however, been at no pains to separate my own beliefs from those of the peasantry, but have rather let my men and women, ghouls and faeries, go 
their way unoffended or defended by any argument of mine. The things a man has heard and seen are threads of life, and if he pull them carefully from the confused distaff of memory, any who 
will can weave them into whatever garments of belief please them best. I too have woven my garment like another, but I shall try to keep warm in it, and shall be well content if it do not 
unbecome me. 

Hope and Memory have one daughter and her name is Art, and she has built her dwelling far from the desperate field where men hang out their garments upon forked boughs to be banners of 
battle. O beloved daughter of Hope and Memory, be with me for a little. 

II 

I have added a few more chapters in the manner of the old ones, and would have added others, but one loses, as one grows older, something of the lightness of one's dreams; one begins to 
take life up in both hands, and to care more for the fruit than the flower, and that is no great loss perhaps. In these new chapters, as in the old ones, I have invented nothing but my comments 
and one or two deceitful sentences that may keep some poor story-teller's commerce with the devil and his angels, or the like, from being known among his neighbours. I shall publish in a little 
while a big book about the commonwealth of faery and shall try to make it systematical and learned enough to buy pardon for this handful of dreams. 

1902. 

W. B. YEATS 

 

 



Arts in Junior Cycle 
 

                      
 

THE MAN AND HIS BOOTS 

There was a doubter in Donegal, and he would not hear of ghosts or sheogues, and there was a house in Donegal that had been haunted as long as man could remember, and this is the story of 
how the house got the better of the man. The man came into the house and lighted a fire in the room under the haunted one and took off his boots and set them on the hearth and stretched 
out his feet and warmed himself. For a time, he prospered in his unbelief; but a little while after the night had fallen, and everything had got very dark, one of his boots began to move. It got up 
off the floor and gave a kind of slow jump towards the door, and then the other boot did the same, and after that the first boot jumped again. And thereupon it struck the man that an invisible 
being had got into his boots and was now going away in them.  

When the boots reached the door, they went up-stairs slowly, and then the man heard them go tramp, tramp round the haunted room over his head. A few minutes passed, and he could hear 
them again upon the stairs, and after that in the passage outside, and then one of them came in at the door, and the other gave a jump past it and came in too. They jumped along towards him, 
and then one got up and hit him, and afterwards the other hit him, and then again, the first hit him, and so on, until they drove him out of the room, and finally out of the house. In this way he 
was kicked out by his own boots, and Donegal was avenged upon its doubter. It is not recorded whether the invisible being was a ghost or one of the Sidhe, but the fantastic nature of the 
vengeance is like the work of the Sidhe who live in the heart of fantasy. 

THE FRIENDS OF THE PEOPLE OF FAERY 

Those that see the people of faery most often, and so have the most of their wisdom, are often very poor, but often, too, they are thought to have a strength beyond that of man, as though one 
came, when one has passed the threshold of trance, to those sweet waters where Maeldun saw the dishevelled eagles bathe and become young again. 

There was an old Martin Roland, who lived near a bog a little out of Gort, who saw them often from his young days, and always towards the end of his life, though I would hardly call him their 
friend. He told me a few months before his death that "they" would not let him sleep at night with crying things at him in Irish, and with playing their pipes. He had asked a friend of his what he 
should do, and the friend had told him to buy a flute, and play on it when they began to shout or to play on their pipes, and maybe they would give up annoying him; and he did, and they always 
went out into the field when he began to play. He showed me the pipe, and blew through it, and made a noise, but he did not know how to play; and then he showed me where he had pulled 
his chimney down, because one of them used to sit up on it and play on the pipes. A friend of his and mine went to see him a little time ago, for she heard that "three of them" had told him he 
was to die. He said they had gone away after warning him, and that the children (children they had "taken," I suppose) who used to come with them, and play about the house with them, had 
"gone to some other place," because "they found the house too cold for them, maybe"; and he died a week after he had said these things. 

His neighbours were not certain that he really saw anything in his old age, but they were all certain that he saw things when he was a young man. His brother said, "Old he is, and it's all in his 
brain the things he sees. If he was a young man we might believe in him." But he was improvident, and never got on with his brothers. A neighbour said, "The poor man, they say they are mostly 
in his head now, but sure he was a fine fresh man twenty years ago the night he saw them linked in two lots, like young slips of girls walking together. It was the night they took away Fallon's 
little girl." And she told how Fallon's little girl had met a woman "with red hair that was as bright as silver," who took her away. Another neighbour, who was herself "clouted over the ear" by 
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one of them for going into a fort where they were, said, "I believe it's mostly in his head they are; and when he stood in the door last night I said, 'The wind does be always in my ears, and the 
sound of it never stops,' to make him think it was the same with him; but he says, 'I hear them singing and making music all the time, and one of them is after bringing out a little flute, and it's 
on it he's playing to them.' And this I know, that when he pulled down the chimney where he said the piper used to be sitting and playing, he lifted up stones, and he an old man, that I could not 
have lifted when I was young and strong." 

A friend has sent me from Ulster an account of one who was on terms of true friendship with the people of faery. It has been taken down accurately, for my friend, who had heard the old 
woman's story some time before I heard of it, got her to tell it over again, and wrote it out at once. She began by telling the old woman that she did not like being in the house alone because of 
the ghosts and fairies; and the old woman said, "There's nothing to be frightened about in faeries, miss. Many's the time I talked to a woman myself that was a faery, or something of the sort, 
and no less and more than mortal anyhow. She used to come about your grandfather's house—your mother's grandfather, that is—in my young days. But you'll have heard all about her." My 
friend said that she had heard about her, but a long time before, and she wanted to hear about her again; and the old woman went on, "Well dear, the very first time ever I heard word of her 
coming about was when your uncle—that is, your mother's uncle—Joseph married, and building a house for his wife, for he brought her first to his father's, up at the house by the Lough.  

My father and us were living nigh hand to where the new house was to be built, to overlook the men at their work. My father was a weaver and brought his looms and all there into a cottage 
that was close by. The foundations were marked out, and the building stones lying about, but the masons had not come yet; and one day I was standing with my mother foment the house, 
when we sees a smart wee woman coming up the field over the burn to us. I was a bit of a girl at the time, playing about and sporting myself, but I mind her as well as if I saw her there now!" 
My friend asked how the woman was dressed, and the old woman said, "It was a gray cloak she had on, with a green cashmere skirt and a black silk handkerchief tied round her head, like the 
country women did use to wear in them times." My friend asked, "How wee was she?" And the old woman said, "Well now, she wasn't wee at all when I think of it, for all we called her the Wee 
Woman. She was bigger than many a one, and yet not tall as you would say. She was like a woman about thirty, brown-haired and round in the face. She was like Miss Betty, your grandmother's 
sister, and Betty was like none of the rest, not like your grandmother, nor any of them. She was round and fresh in the face, and she never was married, and she never would take any man; and 
we used to say that the Wee Woman—her being like Betty—was, maybe, one of their own people that had been took off before she grew to her full height, and for that she was always 
following us and warning and foretelling.  

This time she walks straight over to where my mother was standing. 'Go over to the Lough this minute!'—ordering her like that—'Go over to the Lough and tell Joseph that he must change the 
foundation of this house to where I'll show you fornent the thornbush. That is where it is to be built, if he is to have luck and prosperity, so do what I'm telling ye this minute.' The house was 
being built on 'the path' I suppose—the path used by the people of faery in their journeys, and my mother brings Joseph down and shows him, and he changes the foundations, the way he was 
bid, but didn't bring it exactly to where was pointed, and the end of that was, when he come to the house, his own wife lost her life with an accident that come to a horse that hadn't room to 
turn right with a harrow between the bush and the wall. The Wee Woman was queer and angry when next she come, and says to us, 'He didn't do as I bid him, but he'll see what he'll see."' My 
friend asked where the woman came from this time, and if she was dressed as before, and the woman said, "Always the same way, up the field beyant the burn. It was a thin sort of shawl she 
had about her in summer, and a cloak about her in winter; and many and many a time she came, and always it was good advice she was giving to my mother and warning her what not to do if 
she would have good luck.  

There was none of the other children of us ever seen her unless me; but I used to be glad when I seen her coming up the burn and would run out and catch her by the hand  
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and the cloak, and call to my mother, 'Here's the Wee Woman!' No man body ever seen her. My father used to be wanting to, and was angry with my mother and me, thinking we were telling 
lies and talking foolish like. And so, one day when she had come, and was sitting by the fireside talking to my mother, I slips out to the field where he was digging. 'Come up,' says I, 'if ye want to 
see her. She's sitting at the fireside now, talking to mother.' So, in he comes with me and looks round angry like and sees nothing, and he up with a broom that was near hand and hits me a crig 
with it. 'Take that now!' says he, 'for making a fool of me!' and away with him as fast as he could, and queer and angry with me. The Wee Woman says to me then, 'Ye got that now for bringing 
people to see me. No man body ever seen me, and none ever will.' 

"There was one day, though, she gave him a queer fright anyway, whether he had seen her or not. He was in among the cattle when it happened, and he comes up to the house all trembling 
like. 'Don't let me hear you say another word of your Wee Woman. I have got enough of her this time.' Another time, all the same, he was up Gortin to sell horses, and before he went off, in 
steps the Wee Woman and says she to my mother, holding out a sort of a weed, 'Your man is gone up by Gortin, and there's a bad fright waiting him coming home, but take this and sew it in his 
coat, and he'll get no harm by it.' My mother takes the herb, but thinks to herself, 'Sure there's nothing in it,' and throws it on the floor, and lo and behold, and sure enough! coming home from 
Gortin, my father got as bad a fright as ever he got in his life. What it was I don't right mind, but anyway he was badly damaged by it. My mother was in a queer way, frightened of the Wee 
Woman, after what she done, and sure enough the next time she was angry. 'Ye didn't believe me,' she said, 'and ye threw the herb I gave ye in the fire, and I went far enough for it.'  

There was another time she came and told how William Hearne was dead in America. 'Go over,' she says, 'to the Lough, and say that William is dead, and he died happy, and this was the last 
Bible chapter ever he read,' and with that she gave the verse and chapter. 'Go,' she says, 'and tell them to read them at the next class meeting, and that I held his head while he died.' And sure 
enough word came after that how William had died on the day she named. And, doing as she did about the chapter and hymn, they never had such a prayer-meeting as that. One day she and 
me and my mother was standing talking, and she was warning her about something, when she says of a sudden, 'Here comes Miss Letty in all her finery, and it's time for me to be off.' And with 
that she gave a swirl round on her feet, and raises up in the air, and round and round she goes, and up and up, as if it was a winding stairs she went up, only far swifter. She went up and up, till 
she was no bigger than a bird up against the clouds, singing and singing the whole time the loveliest music I ever heard in my life from that day to this. It wasn't a hymn she was singing, but 
poetry, lovely poetry, and me and my mother stands gaping up, and all of a tremble. 'What is she at all, mother?' says I. 'Is it an angel she is, or a faery woman, or what?' With that up come Miss 
Letty, that was your grandmother, dear, but Miss Letty she was then, and no word of her being anything else, and she wondered to see us gaping up that way, till me and my mother told her of 
it. She went on gay-dressed then and was lovely looking. She was up the lane where none of us could see her coming forward when the Wee Woman rose up in that queer way, saying, 'Here 
comes Miss Letty in all her finery.' Who knows to what far country she went, or to see whom dying? 

"It was never after dark she came, but daylight always, as far as I mind, but wanst, and that was on a Hallow Eve night. My mother was by the fire, making ready the supper; she had a duck 
down and some apples. In slips the Wee Woman, 'I'm come to pass my Hallow Eve with you,' says she. 'That's right,' says my mother, and thinks to herself, 'I can give her her supper nicely.' 
Down she sits by the fire a while. 'Now I'll tell you where you'll bring my supper,' says she. 'In the room beyond there beside the loom—set a chair in and a plate.' 'When ye're spending the 
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night, mayn't ye as well sit by the table and eat with the rest of us?' 'Do what you're bid and set whatever you give me in the room beyant. I'll eat there and nowhere else.' So, my mother sets 
her a plate of duck and some apples, whatever was going, in where she bid, and we got to our supper and she to hers; and when we rose, I went in, and there, lo and behold ye, was her supper-
plate a bit ate of each portion, and she clean gone!" 

VILLAGE GHOSTS 

In the great cities we see so little of the world, we drift into our minority. In the little towns and villages there are no minorities; people are not numerous enough. You must see the world there, 
perforce. Every man is himself a class; every hour carries its new challenge. When you pass the inn at the end of the village you leave your favourite whimsy behind you; for you will meet no one 
who can share it. We listen to eloquent speaking, read books and write them, settle all the affairs of the universe. The dumb village multitudes pass on unchanging; the feel of the spade in the 
hand is no different for all our talk: good seasons and bad follow each other as of old. The dumb multitudes are no more concerned with us than is the old horse peering through the rusty gate 
of the village pound. The ancient map-makers wrote across unexplored regions, "Here are lions." Across the villages of fishermen and turners of the earth, so different are these from us, we can 
write but one line that is certain, "Here are ghosts." 

My ghosts inhabit the village of H——-, in Leinster. History has in no manner been burdened by this ancient village, with its crooked lanes, its old abbey churchyard full of long grass, its green 
background of small fir-trees, and its quay, where lie a few tarry fishing-luggers. In the annals of entomology, it is well known. For a small bay lies westward a little, where he who watches night 
after night may see a certain rare moth fluttering along the edge of the tide, just at the end of evening or the beginning of dawn. A hundred years ago it was carried here from Italy by smugglers 
in a cargo of silks and laces. If the moth-hunter would throw down his net and go hunting for ghost tales or tales of the faeries and such-like children of Lillith, he would have need for far less 
patience. 

To approach the village at night a timid man requires great strategy. A man was once heard complaining, "By the cross of Jesus! how shall I go? If I pass by the hill of Dunboy old Captain Burney 
may look out on me. If I go around by the water, and up by the steps, there is the headless one and another on the quays, and a new one under the old churchyard wall. If I go right round the 
other way, Mrs. Stewart is appearing at Hillside Gate, and the devil himself is in the Hospital Lane." 

I never heard which spirit he braved but feel sure it was not the one in the Hospital Lane. In cholera times a shed had been there set up to receive patients. When the need had gone by, it was 
pulled down, but ever since the ground where it stood has broken out in ghosts and demons and faeries. There is a farmer at H——-, Paddy B——- by name-a man of great strength, and a 
teetotaller. His wife and sister-in-law, musing on his great strength, often wonder what he would do if he drank. One night when passing through the Hospital Lane, he saw what he supposed at 
first to be a tame rabbit; after a little he found that it was a white cat. When he came near, the creature slowly began to swell larger and larger, and as it grew, he felt his own strength ebbing 
away, as though it were sucked out of him. He turned and ran. 

By the Hospital Lane goes the "Faeries Path." Every evening they travel from the hill to the sea, from the sea to the hill. At the sea end of their path stands a cottage. One night, Mrs. Arbunathy, 
who lived there, left her door open, as she was expecting her son. Her husband was asleep by the fire; a tall man came in and sat beside him. After he had been sitting there for a while, the 
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woman said, "In the name of God, who are you?" He got up and went out, saying, "Never leave the door open at this hour, or evil may come to you." She woke her husband and told him. "One 
of the good people has been with us," said he. 

Probably the man braved Mrs. Stewart at Hillside Gate. When she lived, she was the wife of the Protestant clergyman. "Her ghost was never known to harm anyone," say the village people; "it is 
only doing a penance upon the earth." Not far from Hillside Gate, where she haunted, appeared for a short time a much more remarkable spirit. Its haunt was the bogeen, a green lane leading 
from the western end of the village. I quote its history at length: a typical village tragedy. In a cottage at the village end of the bogeen lived a house-painter, Jim Montgomery, and his wife. They 
had several children. He was a little dandy and came of a higher class than his neighbours. His wife was a very big woman. Her husband, who had been expelled from the village choir for drink, 
gave her a beating one day. Her sister heard of it and came and took down one of the window shutters—Montgomery was neat about everything and had shutters on the outside of every 
window—and beat him with it, being big and strong like her sister. He threatened to prosecute her; she answered that she would break every bone in his body if he did. She never spoke to her 
sister again, because she had allowed herself to be beaten by so small a man.  

Jim Montgomery grew worse and worse: his wife soon began to have not enough to eat. She told no one, for she was very proud. Often, too, she would have no fire on a cold night. If any 
neighbours came in she would say she had let the fire out because she was just going to bed. The people about often heard her husband beating her, but she never told anyone. She got very 
thin. At last one Saturday there was no food in the house for herself and the children. She could bear it no longer and went to the priest and asked him for some money. He gave her thirty 
shillings. Her husband met her, and took the money, and beat her. On the following Monday she got very ill and sent for a Mrs. Kelly. Mrs. Kelly, as soon as she saw her, said, "My woman, you 
are dying," and sent for the priest and the doctor. She died in an hour. After her death, as Montgomery neglected the children, the landlord had them taken to the workhouse. A few nights after 
they had gone, Mrs. Kelly was going home through the bogeen when the ghost of Mrs. Montgomery appeared and followed her. It did not leave her until she reached her own house. She told 
the priest, Father R, a noted antiquarian, and could not get him to believe her. A few nights afterwards Mrs. Kelly again met the spirit in the same place. She was in too great terror to go the 
whole way, but stopped at a neighbour's cottage midway, and asked them to let her in. They answered they were going to bed. She cried out, "In the name of God let me in, or I will break open 
the door." They opened, and so she escaped from the ghost. Next day she told the priest again. This time he believed and said it would follow her until she spoke to it. 

She met the spirit a third time in the bogeen. She asked what kept it from its rest. The spirit said that its children must be taken from the workhouse, for none of its relations were ever there 
before, and that three masses were to be said for the repose of its soul. "If my husband does not believe you," she said, "show him that," and touched Mrs. Kelly's wrist with three fingers. The 
places where they touched swelled up and blackened. She then vanished. For a time, Montgomery would not believe that his wife had appeared: "she would not show herself to Mrs. Kelly," he 
said—"she with respectable people to appear to." He was convinced by the three marks, and the children were taken from the workhouse. The priest said the masses, and the shade must have 
been at rest, for it has not since appeared. Some time, afterwards Jim Montgomery died in the workhouse, having come to great poverty through drink. 

I know some who believe they have seen the headless ghost upon the quay, and one who, when he passes the old cemetery wall at night, sees a woman with white borders to her cap creep out 
and follow him. The apparition only leaves him at his own door. The villagers imagine that she follows him to avenge some wrong. "I will haunt you when I die" is a favourite threat. His wife was 
once half-scared to death by what she considers a demon in the shape of a dog. I wonder why she had white borders to her cap. The old Mayo woman, who has told me so many tales, has told 
me that her brother-in- law saw "a woman with white borders to her cap going around the stacks in a field, and soon after he got a hurt, and he died in six months." 
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These are a few of the open-air spirits; the more domestic of their tribe gather within-doors, plentiful as swallows under southern eaves. One night a Mrs. Nolan was watching by her dying child 
in Fluddy's Lane. Suddenly there was a sound of knocking heard at the door. She did not open, fearing it was some unhuman thing that knocked. The knocking ceased. After a little the front-
door and then the back-door were burst open and closed again. Her husband went to see what was wrong. He found both doors bolted. The child died. The doors were again opened and closed 
as before. Then Mrs. Nolan remembered that she had forgotten to leave window or door open, as the custom is, for the departure of the soul. These strange openings and closings and 
knockings were warnings and reminders from the spirits who attend the dying. 

The house ghost is usually a harmless and well-meaning creature. It is put up with as long as possible. It brings good luck to those who live with it. I remember two children who slept with their 
mother and sisters and brothers in one small room. In the room was also a ghost. They sold herrings in the Dublin streets, and did not mind the ghost much, because they knew they would 
always sell their fish easily while they slept in the "ha'nted" room. 

I have some acquaintance among the ghost-seers of western villages. The Connaught tales are very different from those of Leinster. These H——- spirits have a gloomy, matter-of-fact way with 
them. They come to announce a death, to fulfil some obligation, to revenge a wrong, to pay their bills even—as did a fisherman's daughter the other day—and then hasten to their rest. All 
things they do decently and in order. It is demons, and not ghosts, that transform themselves into white cats or black dogs.  

The people who tell the tales are poor, serious-minded fishing people, who find in the doings of the ghosts the fascination of fear. In the western tales is a whimsical grace, a curious 
extravagance. The people who recount them live in the most wild and beautiful scenery, under a sky ever loaded and fantastic with flying clouds. They are farmers and labourers, who do a little 
fishing now and then. They do not fear the spirits too much to feel an artistic and humorous pleasure in their doings. The ghosts themselves share in their quaint hilarity. In one western town, 
on whose deserted wharf the grass grows, these spirits have so much vigour that, when a misbeliever ventured to sleep in a haunted house, I have been told they flung him through the window, 
and his bed after him. In the surrounding villages the creatures use the most strange disguises. A dead old gentleman robs the cabbages of his own garden in the shape of a large rabbit. A 
wicked sea-captain stayed for years inside the plaster of a cottage wall, in the shape of a snipe, making the most horrible noises. He was only dislodged when the wall was broken down; then 
out of the solid plaster the snipe rushed away whistling. 

 

KIDNAPPERS 

A little north of the town of Sligo, on the southern side of Ben Bulben, some hundreds of feet above the plain, is a small white square in the limestone. No mortal has ever touched it with his 
hand; no sheep or goat has ever browsed grass beside it. There is no more inaccessible place upon the earth, and few more encircled by awe to the deep considering. It is the door of faery-land. 
In the middle of night, it swings open, and the unearthly troop rushes out. All night the gay rabble sweep to and fro across the land, invisible to all, unless perhaps where, in some more than 
commonly "gentle" place—Drumcliff or Drum-a-hair—the nightcapped heads of faery-doctors may be thrust from their doors to see what mischief the "gentry" are doing. To their trained eyes 
and ears the fields are covered by red-hatted riders, and the air is full of shrill voices—a sound like whistling, as an ancient Scottish seer has recorded, and wholly different from the talk of the 
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angels, who "speak much in the throat, like the Irish," as Lilly, the astrologer, has wisely said. If there be a new-born baby or new-wed bride in the neighbourhood, the nightcapped "doctors" will 
peer with more than common care, for the unearthly troop do not always return empty-handed. Sometimes a new-wed bride or a new-born baby goes with them into their mountains; the door 
swings to behind, and the new-born or the new-wed moves henceforth in the bloodless land of Faery; happy enough but doomed to melt out at the last judgment like bright vapour, for the soul 
cannot live without sorrow. Through this door of white stone, and the other doors of that land where geabheadh tu an sonas aer pighin ("you can buy joy for a penny"), have gone kings, queens, 
and princes, but so greatly has the power of Faery dwindled, that there are none but peasants in these sad chronicles of mine. 

Somewhere about the beginning of last century appeared at the western corner of Market Street, Sligo, where the butcher's shop now is, not a palace, as in Keats's Lamia, but an apothecary's 
shop, ruled over by a certain unaccountable Dr. Opendon. Where he came from, none ever knew. There also was in Sligo, in those days, a woman, Ormsby by name, whose husband had fallen 
mysteriously sick. The doctors could make nothing of him. Nothing seemed wrong with him, yet weaker and weaker he grew. Away went the wife to Dr. Opendon. She was shown into the shop 
parlour. A black cat was sitting straight up before the fire. She had just time to see that the side-board was covered with fruit, and to say to herself, "Fruit must be wholesome when the doctor 
has so much," before Dr. Opendon came in. He was dressed all in black, the same as the cat, and his wife walked behind him dressed in black likewise. She gave him a guinea and got a little 
bottle in return. Her husband recovered that time.  

Meanwhile the black doctor cured many people; but one day a rich patient died, and cat, wife, and doctor all vanished the night after. In a year the man Ormsby fell sick once more. Now he was 
a good-looking man, and his wife felt sure the "gentry" were coveting him. She went and called on the "faery-doctor" at Cairnsfoot. As soon as he had heard her tale, he went behind the back 
door and began muttering, muttering, muttering-making spells. Her husband got well this time also. But after a while he sickened again, the fatal third time, and away went she once more to 
Cairnsfoot, and out went the faery-doctor behind his back door and began muttering, but soon he came in and told her it was no use— her husband would die; and sure enough the man died, 
and ever after when she spoke of him Mrs. Ormsby shook her head saying she knew well where he was, and it wasn't in heaven or hell or purgatory either. She probably believed that a log of 
wood was left behind in his place, but so bewitched that it seemed the dead body of her husband. 

She is dead now herself, but many still living remember her. She was, I believe, for a time a servant or else a kind of pensioner of some relations of my own. 

Sometimes those who are carried off are allowed after many years— seven usually—a final glimpse of their friends. Many years ago, a woman vanished suddenly from a Sligo garden where she 
was walking with her husband. When her son, who was then a baby, had grown up he received word in some way, not handed down, that his mother was glamoured by faeries, and imprisoned 
for the time in a house in Glasgow and  

 

longing to see him. Glasgow in those days of sailing-ships seemed to the peasant mind almost over the edge of the known world, yet he, being a dutiful son, started away. For a long time, he 
walked the streets of Glasgow; at last down in a cellar he saw his mother working. She was happy, she said, and had the best of good eating, and would he not eat? and therewith laid all kinds of 
food on the table; but he, knowing well that she was trying to cast on him the glamour by giving him faery food, that she might keep him with her, refused and came home to his people in Sligo. 
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Some five miles southward of Sligo is a gloomy and tree-bordered pond, a great gathering-place of water-fowl, called, because of its form, the Heart Lake. It is haunted by stranger things than 
heron, snipe, or wild duck. Out of this lake, as from the white square stone in Ben Bulben, issues an unearthly troop. Once men began to drain it; suddenly one of them raised a cry that he saw 
his house in flames. They turned around and every man there saw his own cottage burning. They hurried home to find it was but faery glamour. To this hour on the border of the lake is shown a 
half-dug trench—the signet of their impiety. A little way from this lake I heard a beautiful and mournful history of faery kidnapping. I heard it from a little old woman in a white cap, who sings to 
herself in Gaelic, and moves from one foot to the other as though she remembered the dancing of her youth. 

A young man going at nightfall to the house of his just married bride, met in the way a jolly company, and with them his bride. They were faeries and had stolen her as a wife for the chief of 
their band. To him they seemed only a company of merry mortals. His bride, when she saw her old love, bade him welcome, but was most fearful lest be should eat the faery food, and so be 
glamoured out of the earth into that bloodless dim nation, wherefore she set him down to play cards with three of the cavalcade; and he played on, realizing nothing until he saw the chief of 
the band carrying his bride away in his arms. Immediately he started up and knew that they were faeries; for slowly all that jolly company melted into shadow and night. He hurried to the house 
of his beloved. As he drew near came to him the cry of the keeners. She had died some time before he came. Some note-less Gaelic poet had made this into a forgotten ballad, some odd verses 
of which my white-capped friend remembered and sang for me. 

Sometimes one hears of stolen people acting as good genii to the living, as in this tale, heard also close by the haunted pond, of John Kirwan of Castle Hacket. The Kirwans are a family much 
rumoured of in peasant stories and believed to be the descendants of a man and a spirit. They have ever been famous for beauty, and I have read that the mother of the present Lord Cloncurry 
was of their tribe. 

I have since heard that it was not the Kirwans, but their predecessors at Castle Hacket, the Hackets themselves, I think, who were descended from a man and a spirit, and were notable for 
beauty. I imagine that the mother of Lord Cloncurry was descended from the Hackets. It may well be that all through these stories the name of Kirwan has taken the place of the older name. 
Legend mixes everything together in her cauldron. 

John Kirwan was a great horse-racing man, and once landed in Liverpool with a fine horse, going racing somewhere in middle England. That evening, as he walked by the docks, a slip of a boy 
came up and asked where he was stabling his horse. In such and such a place, he answered. "Don't put him there," said the slip of a boy; "that stable will be burnt to-night." He took his horse 
elsewhere, and sure enough the stable was burnt down. Next day the boy came and asked as reward to ride as his jockey in the coming race, and then was gone. The race-time came around. At 
the last moment the boy ran forward and mounted, saying, "If I strike him with the whip in my left hand I will lose, but if in my right-hand bet all you are worth." For, said Paddy Flynn, who told 
me the tale, "the left arm is good for nothing. I might go on making the sign of the cross with it, and all that, come Christmas, and a Banshee, or such like, would no more mind than if it was that 
broom." Well, the slip of a boy struck the horse with his right hand, and John Kirwan cleared the field out. When the race was over, "What can  

I do for you now?" said he. "Nothing but this," said the boy: "my mother has a cottage on your land-they stole me from the cradle. Be good to her, John Kirwan, and wherever your horses go I 
will watch that no ill follows them; but you will never see me more." With that he made himself air and vanished. 
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Sometimes animals are carried off—apparently drowned animals more than others. In Claremorris, Galway, Paddy Flynn told me, lived a poor widow with one cow and its calf. The cow fell into 
the river and was washed away. There was a man thereabouts who went to a red-haired woman —for such are supposed to be wise in these things—and she told him to take the calf down to 
the edge of the river and hide himself and watch. He did as she had told him, and as evening came on the calf began to low, and after a while the cow came along the edge of the river and 
commenced suckling it. Then, as he had been told, he caught the cow's tail. Away they went at a great pace across hedges and ditches, till they came to a royalty (a name for the little circular 
ditches, commonly called raths or forts, that Ireland is covered with since Pagan times). Therein he saw walking or sitting all the people who had died out of his village in his time. A woman was 
sitting on the edge with a child on her knees, and she called out to him to mind what the red-haired woman had told him, and he remembered she had said, Bleed the cow. So, he stuck his knife 
into the cow and drew blood. That broke the spell, and he was able to turn her homeward. "Do not forget the spancel," said the woman with the child on her knees; "take the inside one." There 
were three spancels on a bush; he took one, and the cow was driven safely home to the widow. 

There is hardly a valley or mountainside where folk cannot tell you of someone pillaged from amongst them. Two or three miles from the Heart Lake lives an old woman who was stolen away in 
her youth. After seven years she was brought home again for some reason or other, but she had no toes left. She had danced them off. Many near the white stone door in Ben Bulben have been 
stolen away. 

It is far easier to be sensible in cities than in many country places I could tell you of. When one walks on those grey roads at evening by the scented elder-bushes of the white cottages, watching 
the faint mountains gathering the clouds upon their heads, one all too readily discovers, beyond the thin cobweb veil of the senses, those creatures, the goblins, hurrying from the white square 
stone door to the north, or from the Heart Lake in the south. 

 

The Twisting of the Rope (from Tales of Red Hanrahan by W.B. Yeats) 

Hanrahan was walking the roads one time near Kinvara at the fall of day, and he heard the sound of a fiddle from a house a little way off the roadside. He turned up the path to it, for he never 
had the habit of passing by any place where there was music or dancing or good company, without going in. The man of the house was standing at the door, and when Hanrahan came near he 
knew him and he said: 'A welcome before you, Hanrahan, you have been lost to us this long time.' But the woman of the house came to the door and she said to her husband: 'I would be as well 
pleased for Hanrahan not to come in to-night, for he has no good name now among the priests, or with women that mind themselves, and I wouldn't wonder from his walk if he has a drop of 
drink taken.' But the man said, 'I will never turn away Hanrahan of the poets from my door,' and with that he bade him enter. 

There were a good many neighbours gathered in the house, and some of them remembered Hanrahan; but some of the little lads that were in the corners had only heard of him, and they stood 
up to have a view of him, and one of them said: 'Is not that Hanrahan that had the school, and that was brought away by Them?' But his mother put her hand over his mouth and bade him be 
quiet, and not be saying things like that. 'For Hanrahan is apt to grow wicked,' she said, 'if he hears talk of that story, or if anyone goes questioning him.' One or another called out then, asking 
him for a song, but the man of the house said it was no time to ask him for a song, before he had rested himself; and he gave him whiskey in a glass, and Hanrahan thanked him and wished him 
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good health and drank it off. 

The fiddler was tuning his fiddle for another dance, and the man of the house said to the young men, they would all know what dancing was like when they saw Hanrahan dance, for the like of it 
had never been seen since he was there before. Hanrahan said he would not dance, he had better use for his feet now, travelling as he was through the five provinces of Ireland. Just as he said 
that, there came in at the half-door Oona, the daughter of the house, having a few bits of bog deal from Connemara in her arms for the fire. She threw them on the hearth and the flame rose 
up, and showed her to be very comely and smiling, and two or three of the young men rose up and asked for a dance. But Hanrahan crossed the floor and brushed the others away, and said it 
was with him she must dance, after the long road he had travelled before he came to her. And it is likely he said some soft word in her ear, for she said nothing against it, and stood out with 
him, and there were little blushes in her cheeks. Then other couples stood up, but when the dance was going to begin, Hanrahan chanced to look down, and he took notice of his boots that 
were worn and broken, and the ragged grey socks showing through them; and he said angrily it was a bad floor, and the music no great things, and he sat down in the dark place beside the 
hearth. But if he did, the girl sat down there with him. 

The dancing went on, and when that dance was over another was called for, and no one took much notice of Oona and Red Hanrahan for a while, in the corner where they were. But the mother 
grew to be uneasy, and she called to Oona to come and help her to set the table in the inner room. But Oona that had never refused her before, said she would come soon, but not yet, for she 
was listening to whatever he was saying in her ear. The mother grew yet more uneasy then, and she would come nearer them, and let on to be stirring the fire or sweeping the hearth, and she 
would listen for a minute to hear what the poet was saying to her child. And one time she heard him telling about white-handed Deirdre, and how she brought the sons of Usnach to their death; 
and how the blush in her cheeks was not so red as the blood of kings' sons that was shed for her, and her sorrows had never gone out of mind; and he said it was maybe the memory of her that 
made the cry of the plover on the bog as sorrowful in the ear of the poets as the keening of young men for a comrade. And there would never have been that memory of her, he said, if it was 
not for the poets that had put her beauty in their songs.  

And the next time she did not well understand what he was saying, but as far as she could hear, it had the sound of poetry though it was not rhymed, and this is what she heard him say: 'The 
sun and the moon are the man and the girl, they are my life and your life, they are travelling and ever travelling through the skies as if under the one hood. It was God made them for one 
another. He made your life and my life before the beginning of the world, he made them that they might go through the world, up and down, like the two best dancers that go on with the dance 
up and down the long floor of the barn, fresh and laughing, when all the rest are tired out and leaning against the wall.' 

The old woman went then to where her husband was playing cards, but he would take no notice of her, and then she went to a woman of the neighbours and said: 'Is there no way we can get 
them from one another?' and without waiting for an answer she said to some young men that were talking together: 'What good are you when you cannot make the best girl in the house come 
out and dance with you? And go now the whole of you,' she said, 'and see can you bring her away from the poet's talk.' But Oona would not listen to any of them, but only moved her hand as if 
to send them away. Then they called to Hanrahan and said he had best dance with the girl himself or, let her dance with one of them. When Hanrahan heard what they were saying he said: 
'That is so, I will dance with her; there is no man in the house must dance with her but myself.' 

He stood up with her then, and led her out by the hand, and some of the young men were vexed, and some began mocking at his ragged coat and his broken boots. But he took no notice, and 
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Oona took no notice, but they looked at one another as if all the world belonged to themselves alone. But another couple that had been sitting together like lovers stood out on the floor at the 
same time, holding one another's hands and moving their feet to keep time with the music. But Hanrahan turned his back on them as if angry, and in place of dancing he began to sing, and as he 
sang he held her hand, and his voice grew louder, and the mocking of the young men stopped, and the fiddle stopped, and there was nothing heard but his voice that had in it the sound of the 
wind. And what he sang was a song he had heard or had made one time in his wanderings on Slieve Echtge, and the words of it as they can be put into English were like this: 

O Death's old bony finger 

Will never find us there 

In the high hollow townland 

Where love's to give and to spare; 

Where boughs have fruit and blossom 

At all times of the year; 

Where rivers are running over 

With red beer and brown beer. 

An old man plays the bagpipes 

In a gold and silver wood; 

Queens, their eyes blue like the ice, 

Are dancing in a crowd. 

And while he was singing it Oona moved nearer to him, and the colour had gone from her cheek, and her eyes were not blue now, but grey with the tears that were in them, and anyone that 
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saw her would have thought she was ready to follow him there and then from the west to the east of the world. 

But one of the young men called out: 'Where is that country he is singing about? Mind yourself, Oona, it is a long way off, you might be a long time on the road before you would reach to it.' 
And another said: 'It is not to the Country of the Young you will be going if you go with him, but to Mayo of the bogs.' Oona looked at him then as if she would question him, but he raised her 
hand in his hand, and called out between singing and shouting: 'It is very near us that country is, it is on every side; it may be on the bare hill behind it is, or it may be in the heart of the wood.' 
And he said out very loud and clear: 'In the heart of the wood; oh, death will never find us in the heart of the wood. And will you come with me there, Oona?' he said. 

But while he was saying this the two old women had gone outside the door, and Oona's mother was crying, and she said: 'He has put an enchantment on Oona. Can we not get the men to put 
him out of the house?' 'That is a thing you cannot do, said the other woman,' for he is a poet of the Gael, and you know well if you would put a poet of the Gael out of the house, he would put a 
curse on you that would wither the corn in the fields and dry up the milk of the cows, if it had to hang in the air seven years.' 

'God help us,' said the mother, 'and why did I ever let him into the house at all, and the wild name he has!' 

'It would have been no harm at all to have kept him outside, but there would great harm come upon you if you put him out by force. But listen to the plan I have to get him out of the house by 
his own doing, without anyone putting him from it at all.' 

It was not long after that the two women came in again, each of them having a bundle of hay in her apron. Hanrahan was not singing now, but he was talking to Oona very fast and soft, and he 
was saying: 'The house is narrow but the world is wide, and there  

 

is no true lover that need be afraid of night or morning or sun or stars or shadows of evening, or any earthly thing.' 'Hanrahan,' said the mother then, striking him on the shoulder, 'will you give 
me a hand here for a minute?' 'Do that, Hanrahan,' said the woman of the neighbours, 'and help us to make this hay into a rope, for you are ready with your hands, and a blast of wind has 
loosened the thatch on the haystack.' 

'I will do that for you,' said he, and he took the little stick in his hands, and the mother began giving out the hay, and he twisting it, but he was hurrying to have done with it, and to be free again. 
The women went on talking and giving out the hay, and encouraging him, and saying what a good twister of a rope he was, better than their own neighbours or than anyone they had ever seen. 
And Hanrahan saw that Oona was watching him, and he began to twist very quick and with his head high, and to boast of the readiness of his hands, and the learning he had in his head, and the 
strength in his arms. And as he was boasting, he went backward, twisting the rope always till he came to the door that was open behind him, and without thinking he passed the threshold and 
was out on the road. And no sooner was he there than the mother made a sudden rush, and threw out the rope after him, and she shut the door and the half-door and put a bolt upon them. 
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She was well pleased when she had done that, and laughed out loud, and the neighbours laughed and praised her. But they heard him beating at the door, and saying words of cursing outside 
it, and the mother had but time to stop Oona that had her hand upon the bolt to open it. She made a sign to the fiddler then, and he began a reel, and one of the young men asked no leave but 
caught hold of Oona and brought her into the thick of the dance. And when it was over and the fiddle had stopped, there was no sound at all of anything outside, but the road was as quiet as 
before. 

As to Hanrahan, when he knew he was shut out and that there was neither shelter nor drink nor a girl's ear for him that night, the anger and the courage went out of him, and he went on to 
where the waves were beating on the strand. 

He sat down on a big stone, and he began swinging his right arm and singing slowly to himself, the way he did always to hearten himself when every other thing failed him. And whether it was 
that time or another time he made the song that is called to this day 'The Twisting of the Rope,' and that begins, 'What was the dead cat that put me in this place,' is not known. 

But after he had been singing awhile, mist and shadows seemed to gather about him, sometimes coming out of the sea, and sometimes moving upon it. It seemed to him that one of the 
shadows was the queen-woman he had seen in her sleep at Slieve Echtge; not in her sleep now, but mocking, and calling out to them that were behind her: 'He was weak, he was weak, he had 
no courage.' And he felt the strands of the rope in his hand yet, and went on twisting it, but it seemed to him as he twisted, that it had all the sorrows of the world in it. And then it seemed to 
him as if the rope had changed in his dream into a great water-worm that came out of the sea, and that twisted itself about him, and held him closer and closer, and grew from big to bigger till 
the whole of the earth and skies were wound up in it, and the stars themselves were but the shining of the ridges of its skin. And then he got free of it, and went on, shaking and unsteady, along 
the edge of the strand, and the grey shapes were flying here and there around him. And this is what they were saying, 'It is a pity for him that refuses the call of the daughters of the Sidhe, for 
he will find no comfort in the love of the women of the earth to the end of life and time, and the cold of the grave is in his heart for ever. It is death he has chosen; let him die, let him die, let 
him die.'
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The Old Men of the Twilight by W.B.Yeats 

At the place, close to the Dead Man's Point, at the Rosses, where the disused pilot-house looks out to sea through two round windows like eyes, a mud cottage stood in the last century. It also 
was a watchhouse, for a certain old Michael Bruen, who had been a smuggler in his day, and was still the father and grandfather of smugglers, lived there, and when, after nightfall, a tall 
schooner crept over the bay from Roughley, it was his business to hang a horn lanthorn in the southern window, that the news might travel to Dorren's Island, and from thence, by another horn 
lanthorn, to the village of the Rosses. But for this glimmering of messages, he had little communion with mankind, for he was very old, and had no thought for anything but for the making of his 
soul, at the foot of the Spanish crucifix of carved oak that hung by his chimney, or bent double over the rosary of stone beads brought to him a cargo of silks and laces out of France. One night 
he had watched hour after hour, because a gentle and favourable wind was blowing, and _La Mere de Misericorde_was much overdue; and he was about to lie down upon his heap of straw, 
seeing that the dawn was whitening the east, and that the schooner would not dare to round Roughley and come to an anchor after daybreak; when he saw a long line of herons flying slowly 
from Dorren's Island and towards the pools which lie, half choked with reeds, behind what is called the Second Rosses. He had never before seen herons flying over the sea, for they are shore-
keeping birds, and partly because this had startled him out of his drowsiness, and more because the long delay of the schooner kept his cupboard empty, he took down his rusty shot-gun, of 
which the barrel was tied on with a piece of string, and followed them towards the pools. 

When he came close enough to hear the sighing of the rushes in the outermost pool, the morning was grey over the world, so that the tall rushes, the still waters, the vague clouds, the thin 
mists lying among the sand-heaps, seemed carved out of an enormous pearl. In a little he came upon the herons, of whom there were a great number, standing with lifted legs in the shallow 
water; and crouching down behind a bank of rushes, looked to the priming of his gun, and bent for a moment over his rosary to murmur: 'Patron Patrick, let me shoot a heron; made into a pie it 
will support me for nearly four days, for I no longer eat as in my youth. If you keep me from missing I will say a rosary to you every night until the pie is eaten.' Then he lay down, and, resting his 
gun upon a large stone, turned towards a heron which stood upon a bank of smooth grass over a little stream that flowed into the pool; for he feared to take the rheumatism by wading, as he 
would have to do if he shot one of those which stood in the water. But when he looked along the barrel the heron was gone, and, to his wonder and terror, a man of infinitely great age and 
infirmity stood in its place. He lowered the gun, and the heron stood there with bent head and motionless feathers, as though it had slept from the beginning of the world. He raised the gun, 
and no sooner did he look along the iron than that enemy of all enchantment brought the old man again before him, only to vanish when he lowered the gun for the second time. He laid the 
gun down, and crossed himself three times, and said a _Paternoster_ and an _Ave Maria_, and muttered half aloud: 'Some enemy of God and of my patron is standing upon the smooth place 
and fishing in the blessed water,' and then aimed very carefully and slowly. He fired, and when the smoke had gone saw an old man, huddled upon the grass and a long line of herons flying with 
clamour towards the sea. He went round a bend of the pool, and coming to the little stream looked down on a figure wrapped in faded clothes of black and green of an ancient pattern and 
spotted with blood. He shook his head at the sight of so great a wickedness. Suddenly the clothes moved and an arm was stretched upwards towards the rosary which hung about his neck, and 
long wasted fingers almost touched the cross. He started back, crying: 'Wizard, I will let no wicked thing touch my blessed beads'; and the sense of a The Old great danger just escaped made him 
tremble. 'If you listen to me,' replied a voice so faint that it was like a sigh, 'you will know that I am not a wizard, and you will let me kiss the cross before I die.' 

'I will listen to you,' he answered, 'but I will not let you touch my blessed beads,' and sitting on the grass a little way from the dying man, he reloaded his gun and laid it across his knees and 
composed himself to listen. 'I know not how many generations ago we, who are now herons, were the men of learning of the King Leaghaire; we neither hunted, nor went to battle, nor listened 
to the Druids preaching, and even love, if it came to us at all, was but a passing fire. The Druids and the poets told us, many and many a time, of a new Druid Patrick; and most among them were 
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fierce against him, while a few thought his doctrine merely the doctrine of the gods set out in new symbols, and were for giving him welcome; but we yawned in the midst of their tale. At last 
they came crying that he was coming to the king's house, and fell to their dispute, but we would listen to neither party, for we were busy with a dispute about the merits of the Great and of the 
Little Metre; nor were we disturbed when they passed our door with sticks of enchantment under their arms, travelling towards the forest to contend against his coming, nor when they 
returned after nightfall with torn robes and despairing cries; for the click of our knives writing our thoughts in Ogham filled us with peace and our dispute filled us with joy; nor even when in the 
morning crowds passed us to hear the strange Druid preaching the commandments of his god. The crowds passed, and one, who had laid down his knife to yawn and stretch himself, heard a 
voice speaking far off, and knew that the Druid Patrick was preaching within the king's house; but our hearts were deaf, and we carved and disputed and read, and laughed a thin laughter 
together. In a little we heard many feet coming towards the house, and presently two tall figures stood in the door, the one in white, the other in a crimson robe; like a great lily and a heavy 
poppy; and we knew the Druid Patrick and our King Leaghaire. We laid down the slender knives and bowed before the king, but when the black and green robes had ceased to rustle, it was not 
the loud rough voice of King Leaghaire that spoke to us, but a strange voice in which there was a rapture as of one speaking from behind a battlement of Druid flame: "I preached the 
commandments of the Maker of the world," it said; "within the king's house and from the centre of the earth to the windows of Heaven there was a great silence, so that the eagle floated with 
unmoving wings in the white air, and the fish with unmoving fins in the dim water, while the linnets and the wrens and the sparrows stilled there ever-trembling tongues in the heavy boughs, 
and the clouds were like white marble, and the rivers became their motionless mirrors, and the shrimps in the far-off sea-pools were still enduring eternity in patience, although it was hard."  

And as he named these things, it was like a king numbering his people."But your slender knives went click, click! upon the oaken staves, and, all else being silent, the sound shook the angels with 
anger. O, little roots, nipped by the winter, who do not awake although the summer pass above you with innumerable feet. O, men who have no part in love, who have no part in song, who 
have no part in wisdom, but dwell with the shadows of memory where the feet of angels cannot touch you as they pass over your heads, where the hair of demons cannot sweep about you as 
they pass under your feet, I lay upon you a curse, and change you to an example for ever and ever; you shall become grey herons and stand pondering in grey pools and flit over the world in 
that hour when it is most full of sighs, having forgotten the flame of the stars and not yet found the flame of the sun; and you shall preach to the other herons until they also are like you, and 
are an example for ever and ever; and your deaths shall come to you by chance and unforeseen, that no fire of certainty may visit your hearts."' 

The voice of the old man of learning became still, but the voteen bent over his gun with his eyes upon the ground, trying in vain to understand something of this tale; and he had so bent, it may 
be for a long time, had not a tug at his rosary made him start out of his dream. The old man of learning had crawled along the grass, and was now trying to draw the cross down low enough for 
his lips to reach it. 'You must not touch my blessed beads, cried the voteen, and struck the long withered fingers with the barrel of his gun. He need not have trembled, for the old man fell back 
upon the grass with a sigh and was still. He bent down and began to consider the black and green clothes, for his fear had begun to pass away when he came to understand that he had 
something the man of learning wanted and pleaded for, and now that the blessed beads were safe, his fear had nearly all gone; and surely, he thought, if that big cloak, and that little tight-
fitting cloak under it, were warm and without holes, Saint Patrick would take the enchantment out of them and leave them fit for human use. But the black and green clothes fell away wherever 
his fingers touched them, and while this was a new wonder, a slight wind blew over the pool and crumbled the old man of learning and all his ancient gear into a little heap of dust, and then 
made the little heap less and less until there was nothing but the smooth green grass. 
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The Curse of the Fires and of the Shadows 

One summer night, when there was peace, a score of Puritan troopers under the pious Sir Frederick Hamilton, broke through the door of the Abbey of the White Friars which stood over the 
Gara Lough at Sligo. As the door fell with a crash they saw a little knot of friars, gathered about the altar, their white habits glimmering in the steadylight of the holy candles. All the monks were 
kneeling except the abbot, who stood upon the altar steps with a great brazen crucifix in his hand. 'Shoot them!' cried Sir Frederick Hamilton, but none stirred, for all were new converts, and 
feared the crucifix and the holy candles. The white lights from the altar threw the shadows of the troopers up on to roof and wall. As the troopers moved about, the shadows began a fantastic 
dance among the corbels and the memorial tablets.  

For a little while all was silent, and then five troopers who were the body-guard of Sir Frederick Hamilton lifted their muskets, and shot down five of the friars. The noise and the smoke drove 
away the mystery of the pale altar lights, and the other troopers took courage and began to strike. In a moment the friars lay about the altar steps, their white habits stained with blood. 'Set fire 
to the house!' cried Sir Frederick Hamilton, and at his word one went out, and came in again carrying a heap of dry straw, and piled it against the western wall, and, having done this, fell back, 
for the fear of the crucifix and of the holy candles was still in his heart. Seeing this, the five troopers who were Sir Frederick Hamilton's body-guard darted forward, and taking each a holy candle 
set the straw in a blaze. The red tongues of fire rushed up and flickered from corbel to corbel and from tablet to tablet, and crept along the floor, setting in a blaze the seats and benches. The 
dance of the shadows passed away, and the dance of the fires began. The troopers fell back towards the door in the southern wall, and watched those yellow dancers springing hither and 
thither. 

For a time the altar stood safe and apart in the midst of its white light; the eyes of the troopers turned upon it. The abbot whom they had thought dead had risen to his feet and now stood 
before it with the crucifix lifted in both hands high above his head. Suddenly he cried with a loud voice, 'Woe unto all who smite those who dwell within the Light of the Lord, for they shall 
wander among the ungovernable shadows, and follow the ungovernable fires!' And having so cried he fell on his face dead, and the brazen crucifix rolled 
down the steps of the altar. The smoke had now grown very thick, so that it drove the troopers out into the open air. Before them were burning houses. Behind them shone the painted 
windows of the Abbey filled with saints and martyrs, awakened, as from a sacred trance, into an angry and animated life. The eyes of the troopers were dazzled, and for a while could see 
nothing but the flaming faces of saints and martyrs. Presently, however, they saw a man covered with dust who came running towards them. 'Two messengers,' he cried, 'have 
been sent by the defeated Irish to raise against you the whole country about Manor Hamilton, and if you do not stop them you will be overpowered in the woods before you reach home again! 
They ride north-east between Ben Bulben and Cashel-na-Gael.' 

Sir Frederick Hamilton called to him the five troopers who had first fired upon the monks and said, 'Mount quickly, and ride through the woods towards the mountain, and get before these men, 
and kill them.' 

In a moment the troopers were gone, and before many moments they had splashed across the river at what is now called Buckley's Ford, and plunged into the woods. They followed a beaten 
track that wound along the northern bank of the river. The boughs of the birch and quicken trees mingled above, and hid the cloudy moonlight, leaving the pathway in almost complete 
darkness. They rode at a rapid trot, now chatting together, now watching some stray weasel or rabbit scuttling away in the darkness. Gradually, as the gloom and silence of the 
woods oppressed them, they drew closer together, and began to talk rapidly; they were old comrades and knew each other's lives. One was married, and told how glad his wife would be to see 
him return safe from this harebrained expedition against the White Friars, and to hear how fortune had made amends for rashness. The oldest of the five, whose wife was dead, spoke of a 
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flagon of wine which awaited him upon an upper shelf; while a third, who was the youngest, had a sweetheart watching for his return, and he rode a little way before the others, not talking at 
all. Suddenly the young man stopped, and they saw that his horse was trembling. 'I saw something,' he said, 'and yet I do not know but it may have been one of the shadows. It looked like a 
great worm with a silver crown upon his head.' One of the five put his hand up to his forehead as if about to cross himself, but remembering that he had changed his religion he put it down, and 
said: 'I am certain it was but a shadow, for there are a great many about us, and of very strange kinds.' Then they rode on in silence. It had been raining in the earlier part of the day, and the 
drops fell from the branches, wetting their hair and their shoulders. In a little they began to talk again. They had been in many battles against many a rebel together, and now told each other 
over again the story of their wounds, and so awakened in their hearts the strongest of all fellowships, the fellowship of the sword, and half forgot the terrible solitude of the woods. 

Suddenly the first two horses neighed, and then stood still, and would go no further. Before them was a glint of water, and they knew by the rushing sound that it was a river. They dismounted, 
and after much tugging and coaxing brought the horses to the river-side. In the midst of the water stood a tall old woman with grey hair flowing over a grey dress. She stood up to her knees in 
the water, and stooped from time to time as though washing. Presently they could see that she was washing something that half floated. The moon cast a flickering light upon it, and they saw 
that it was the dead body of a man, and, while they were looking at it, an eddy of the river turned the face towards them, and each of the five troopers recognised at the same moment his own 
face. While they stood dumb and motionless with horror, the woman began to speak, saying slowly and loudly: 'Did you see my son? He has a crown of silver on his head, and there are rubies in 
the crown.' Then the oldest of the troopers, he who had been most often wounded, drew his sword and cried: 'I have fought for the truth of my God, and need not fear the shadows of Satan,' 
and with that rushed into the water. In a moment he returned. The woman had vanished, and though he had thrust his sword into air and water he had found nothing. 

The five troopers remounted, and set their horses at the ford, but all to no purpose. They tried again and again, and went plunging hither and thither, the horses foaming and rearing. 'Let us,' 
said the old trooper, 'ride back a little into the wood, and strike the river higher up.' They rode in under the boughs, the ground-ivy crackling under the hoofs, and the branches striking against 
their steel caps. After about twenty minutes' riding they came out again upon the river, and after another ten minutes found a place where it was possible to cross without sinking below the 
stirrups. The wood upon the other side was very thin, and broke the moonlight into long streams. The wind had arisen, and had begun to drive the clouds rapidly across the face of the moon, so 
that thin streams of light seemed to be dancing a grotesque dance among the scattered bushes and small fir-trees. The tops of the trees began also to moan, and the sound of it was like the 
voice of the dead in the wind; and the troopers remembered the belief that tells how the dead in purgatory are spitted upon the points of the trees and upon the points of the 
rocks. They turned a little to the south, in the hope that they might strike the beaten path again, but they could find no trace of it. 

Meanwhile, the moaning grew louder and louder, and the dance of the white moon-fires more and more rapid. Gradually they began to be aware of a sound of distant music. It was the sound 
of a bagpipe, and they rode towards it with great joy. It came from the bottom of a deep, cup-like hollow. In the midst of the hollow was an old man with a red cap and withered face. He sat 
beside a fire of sticks, and had a burning torch thrust into the earth at his feet, and played an old bagpipe furiously. His red hair dripped over his face like the iron rust upon a rock. 'Did you see 
my wife?' he cried, looking up a moment; 'she was washing! she was washing!' 'I am afraid of him,' said the young trooper, 'I fear he is one of the Sidhe.' 'No,' said the old trooper, 'he is a man, 
for I can see the sun-freckles upon his face. We will compel him to be our guide'; and at that he drew his sword, and the others did the same. They stood in a ring round the piper, and pointed 
their swords at him, and the old trooper then told him that they must kill two rebels, who had taken the road between Ben Bulben and the great mountain spur that is called Cashel- na-Gael, 
and that he must get up before one of them and be their guide, for they had lost their way. The piper turned, and pointed to a neighbouring tree, and they saw an old white horse ready bitted, 
bridled, and saddled. He slung the pipe across his back, and, taking the torch in his hand, got upon the horse, and started off before them, as hard as he could go. 

The wood grew thinner and thinner, and the ground began to slope up toward the mountain. The moon had already set, and the little white flames of the stars had come out everywhere. The 
ground sloped more and more until at last they rode far above the woods upon the wide top of the mountain. The woods lay spread out mile after mile below, and away to the south shot up 
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the red glare of the burning town. But before and above them were the little white flames. The guide drew rein suddenly and pointing upwards with the hand that did not hold 
the torch, shrieked out, 'Look; look at the holy candles!' and then plunged forward at a gallop, waving the torch hither and thither. 'Do you hear the hoofs of the messengers?' cried the guide. 
'Quick, quick! or they will be gone out of your hands!' and he laughed as with delight of the chase. The troopers thought they could hear far off, and as if below them, rattle of hoofs; but now 
the ground began to slope more and more, and the speed grew more headlong moment by moment. They tried to pull up, but in vain, for the horses seemed to have gone mad. The guide had 
thrown the reins on to the neck of the old white horse and was waving his arms and singing a wild Gaelic song. Suddenly they saw the thin gleam of a river, at an immense distance below, and 
knew that they were upon the brink of the abyss that is now called Lug-na-Gael, or in English the Stranger's Leap. The six horses sprang forward, and five screams went up into the air, a moment 
later five men and horses fell with a dull crash upon the green slopes at the foot of the rocks.
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